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by Keith Powell 


So is a busy time at CFUV. There’s lots of fresh eager faces, keenly wandering 
up to the station wanting to help out, and we’re doing our best to accomodate you 
all. If you're interested in helping out at CFUV, please do not hesitate to come up and see 
US. 

This year’s Fundrive dates have been set for October 10-23. We're working on a ton of 
stuff to mark it - watch for details coming to a telephone pole near you. As well, the 


annual Women’s Radiothon is scheduled for October 16. This is always popular with our 
listeners, so check it out. And of course, your financial support during this time is greatly 
appreciated as well. 

Starting September 2, CFUV will be airing a Chinese program from 2:00 - 3:00. This 
means our Playlist Salad has been shortened to one hour and follows immediately after. 
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OFFBEAT welcomes your feedback and 
comments on articles. Please write letters 
to the editor c/o CFUV FM 102. Please 
include your full name, address, and 
contact phone number, as we need to 


check sources sometimes. OFFBEAT 


reserves the right to edit letters for length 
and clarity. Letters, manuscripts, 
arty ty abs and graphics are welcome 

ut will only be returned when 


accompanied by a SASE. Submissions may 


be sent to: 
OFFBEAT / CFUV 
University of Victoria 


P.O. Box 3035 
Victoria, B.C. 
V8W 3P3 


OFFBEAT© 1995 by the University of 
Victoria Student Radio Society. Al 
rights reserved. Offbeat is published 
monthly as a listener's guide to CFUV- 
FM 102. CFUV-FM broadcasts regularly 
on 101.9 FM, on cable at 104.3 in 
Greater Victoria, Vancouver Island and 
the Sunshine Coast, and on cable 101.9 
FM in Sooke and the Western 
Communities. CFUV-FM 102 is a campus/ 
community radio station that provides 
alternative music to the Island and 
surrounding areas. We presently 
operate at 2290 watts and are operated 
by the University of Victoria Student 
Radio Society (a registered non-profit 
organization). CFUV FM 102 is primarily 
a volunteer-run organization. Funding 
for CFUV FM 102 is made possible by 
donations from the community, our 
annual October Fundrive, sponsorship 
revenue, and a eaieys e of UVIC 
student fees. Offbeat / CFUV FM 102 are 
located on the second floor of the 
Student Union Building on the campus 
of the University of Victoria. Offbeat 
publishes 10, 000 copies free of charge 
every month and is distributed 
throughout Vancouver Island and 
beyond. A one year subscription to 
Offbeat (to help offset costs, postage 
etc.) is $20. Cheques or money-orders 
should be made payable to CFUV 

~. RADIO. Those incarcerated will 
receive a free subscription upon 
request. Opinions expressed in Offbeat 
are the sole responsibility of the 
authors, and do not necessarily reflect 
the opinions of Offbeat, CFUV-FM 102, 
or the University of Victoria Student 
Radio Society. A 
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LARRY WANG 
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presents 
What's hot and 


what's not for the 
school year 1995/6 


IN 


crimped hair 
cyndi lauper 
leg warmers 
ricki lake 
elastic bands 

and pool cues 
sadism 


- hickeys 


bomb threats 
ring pops 
narcissism 
pippi 
longstocking 
paul’s motor inn 
sex with 
blow up dolls 
chipped teeth 
sponging off 
parents or 
government | 
corduroy berets 


pizza face 

being kidnapped 
by aliens 

alien 
impregnation 

obsessions 


having a headache 


conga lines 

mr.t 

helmet head 
haircuts 

blindfolds 


OUT 


spiral perms 
courteney love 
toques 

maury povich 
whips and chains 


masochism 
tattoos 
sub expansion 
cock rings 
modesty 
anne of 

green gables 
denny’s 
sex with humans 


gold caps 
getting a real job 


backwards 
baseball caps 

scarface 

family vacations 


waiting ‘til you’re 
married 

unrequited love 

aphrodisiacs 


pick-up lines 


ice t 
wind blown look 


sunglassses 
which make 
people look 
like bugs 


figure 179: 


Roofing, tar, fire, prick. 


_ What’s Inside 
Z Seam 


Vialtales fo 
3 Radio in the Ninties 
9 Public Affairs 
10 Pavement 
10__ Live & Loud 
11-12 Discussion 

Review 

13 Elastica 


suck hardet than .the teadin 


figure 24: 
the editing process 
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Magozine 


by Matt Pollard 


eel soothes. Smooth cool painkillers. Each capsule of sound dilutes headaching 
effect of socioautomated modernity. read: SEAM SOOTHES. 

Seam is Chicago-situated, melodic and stormy. The story is situation and melody. 
Seam’s songwriting, vocals, and guitar are largely provided by Sooyoung Park. These 
items are pop. An album most recently released by SEAM is called Are You Driving Me 
Crazy?. The day before the anniversary of Elvis’ death | had the pleasure of speaking 
with Sooyoung. We did not discuss Elvis. 

Many reviewers and interviewers seem to attach the following words to SEAM: 
apathy; lethargy. They use these words in a.positive sense, perhaps attempting to 
incorporate SEAM into the monolithic lexicon of slackology. Can watching television in 
the 90s really qualify as ‘contientious 
objection’? 

SEAM means: “Show Everyone A 
Micro-demonstration.” 

Sooyoung: “The songs on Are You 
Driving Me Crazy? are slower and maybe 
even a little bit ‘folkier’ than the songs on 
[The Problem With Me], but the songs are - 
not about ‘lethargy’ or ‘apathy’ in any 
sense. Our songs may have a very lazy 
sound, but they are never about doing 
nothing. Our lyrics almost always come 
from things that have affected me deeply; 
the narrative may not necessarily be 
literal, but I’m trying to convey a certain 
emotion. | think there’s a sort of 
universality* to that. | mean, | don’t 
believe that you can realiy sing just about 
yourself all the time and keep people 
interested, that gets really narcissistic. | try 
to sing with honesty and emotion, and hopefully that comes across on the record. 

SEAM approach things from a particularly intriguing perspective. Musically, gentle 
melodic guitars find themselves punctuated with beautiful outbursts of (equally 
melodic) noise. The vocals are subdued. 


nteitetance 


aE mibseaahingioerasean 


*There are a lot of people in Sooyoung’s house. 

SEAM’s second record, The Problem with Me, was solace. Find some and drink it. 
Apathy appeals, but only when served in a frosty cool glass. Catharsis is quenching, 
even from an ugly plastic cup. Find some SEAM and drink it. “ 

Sooyoung: This record [Are you Driving Me Crazy?] was a very difficult record to 


complete as far as the songwriting went, and | feel like it was a phase of my life which | : 


am kind of out of now. 
{Did you find that what you were going through in your life made the record 
difficult to make, or did the record make your life difficult to live?} 
Both. the recording of the record was particularly tough, | was working full time 


during the recording, and working in the studio at night. It really drained me 


emotionally and physically. The reverse was true too. 


COMBAT 3 


Great for: 
Construction 
Welding 
Hikin 
Camping etc. 


"The Peaceful Little Army Surplus Store" 


JOUHN’S MILITARY SURPLUS 


704 View St. Victoria 360-2772 


SEAM means: “Show vere A Micro-demonstration. "9004 job of distributing our records. 


ppatng | in with the wash_of waste The lyrics 


culture to ; 
Beckishly ; 


al 


Catharsis. Smooth cool painkillers. Dilemma: it’s. not in a frosty glass, glasses on 
televison are frosted always. Solution: keep your eyes peeled for the vending machine 
that wears neither Pepsi nor Coke. 

{What potential exists for popular bands to construct/ remain within an ‘alternative’ 
or independent space for music?} 

Sooyoung: A few years ago SEAM could possibly have been considered a fringe 
band, or at least a band that really had no commercial viability, for major labels or 
movie soundtracks, or whatever. That’s really changed quickly with commercial radio 
formats switching to ‘alternative rock.’ Not that we ever asked it to be this way, but 
the status quo of music today is really much closer to what we're doing, although 
we've never really changed what were doing. We're on an independent label Bi tcsied 

and Go records, Chicago] which ‘does a 


Touch and Go has a toll free order line, 
good mail order, but unfortunately a 
lot of people don’t buy records that 

way. In a certain way there’s 
something to be said for the 
experience of actually going out to get 
something, going and seeing the new 
releases, what's around. It would really 
not be a very fun world if you had to 
order everything over the telephone. 
You can encourage people to go to 
independent record stores. That’s one 
way of ensuring that there’s going to 
be a vital music scene. To really get 
better distribution though, you have to 
give things up, you have to tie into one 
of the major distribution systems. 
There’s baggage that goes along with 
y of us are willing to do that. 
ewhat elitist, too though. You know, people coveting bands 
; first sf discover them. Soon as a bend becomes bigger, suddenly 


that. I'm not sure tha 
Indie rock can b 
pe@cause they were ; 


2 UF 8 Vecsaorl, favourites. the C5: 

“band from Pittsburgh called ‘Hurl who are an amazing live band and have some stuff 
out. 

{This last question is a hypothethical situation: You're working the cash register 
when an irate customer enters the store. The customer demands a refund for a soda 
pop you’re pretty sure was not purchased in the store. What do you do?} 

Give him the refund. Why not? It’s not my money. 

SEAM soothe. 

Seam releases available in Victoria include “Are you Driving Me Crazy,” “The 
Problem with Me,” “Headsparks,” and “Kernel.” They will be returning to perform in 
Vancouver sometime in November. 

conducted and compiled by Mr. Matt Pollard. Matt is 6’2” tall, and has brown hair. 
Say hello to him when you see him. He’s nice. A 
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Coming Sep. 6/95 


12 noon to 10 pm daily 


1301 Gladstone Avenue, Victoria 
it the heart of Fernwood, across from the Belfry 


z 

€ 
x 
5 
‘« 


Ore ht At 


W690 0-7 4-n-8 


Heaviness may be 
next to godliness, 
but put 


the 
Fun in 
i Funicular. 


_ something written 
cai _by Scott W. Gray 


ies January, when most of 
us were busy with other things, 
Glen, Jamie, and Jon met Tim and 
welcomed him into the bar chord 
tour-de-fun known as The Stupes. 
since that time, The Stupes Rock- 
Oo-matic has 
mounted an 
impressive 
assault on 
your stereo 
system. 
PALEY VC 
averaged 
about one 
release per 
month since adding Tim to the line- 
up. Get used to that smoke you 
see rising from your turntable— 
there’s more on the way. ; 
Waxing logical on the role of the 
7° in music/today’s — rock 
environment/ alternative culture 
and the music-it spawns, The 
Stupes emphatically stress the 
importance of a medium that is 
still within the economic grasp of 
most struggling indie bands, yet is 
sonically superior to cassette- 
format demos. The Stupes feel 
that the 7 inch provides an 
audience with an inexpensive 
sample of the band they just saw 
play, while still leaving them with 
bus fare home from the gig. Jon 
adds that the 7 inch, and vinyl in 
general, is the “true format of rock 
and roll, which ig probably why 
they've cranked out two 7 inches in 
their short (four horsepower) 
lifetime (the previously released 


“Ohare It” 7°, and the upcoming - 
Next Big Thing, the “Happy Now” » 


7). Ironically, this rapid series of 
releases, and the success that 
each brings, hasn't happened 
quickly enough for the restless 
Stupes, who cite the Waiting Game 
as the hardest aspect of being in 
an indie rock band. They seem willing 


and able to take their schtick into — 


their own hands. Sounds meséy, | 
know. 

The Stupes are quickly making 
their way onto rock’s Highway of 
Cool, and laughing all the way to 
the tour van (though they may only 
be able to afford separate cars for 
the time being), with plans to begin 
a global tour after the release of 
their first full length record on Jack 


The Stupes are 
absolutely the band 
of no fixed hairstyle 


Teilman’s 
Lance Rock 

records—a recording 
project that is expected to 
begin in October. They are 
excited about uttering those 
sacred words echoed time 
and again in rock’s star- 
studded past: “tours to 
follow.” And. if you’ve ever 
seen them live, you know 
The Stupes to be a solid 
object—not unlike a very 
dense, yet still attractive, 
cobblestone wall—brimming 
over its edges with tides of 
fun. Lots of colour. Future 
audiences should not be 
disappointed. Besides, |'ve started 
spreading the 
rumour that 
they've mastered 
telekinesis, so 
future audiences 
HAVE to love 
them. 

How far can a 
Sstraight-ahead 
rock band go? 
About as far as fun can travel, 
apparently, because all four 
members of The Stupes 
maintain that if a band is no 
longer fun there isn’t much 
point in continuing. Fointing to 
Kob Nesbitt's split from BUM as 
an example of how quickly things 
in. a band can change. when there 
are too many career decisions to 
make, and not enough. decisions 
regarding anything else, The Stupes 
are quick to point out that there is 


very little formal attention given to 


Alternative Radio Audio 
Cassettes 


Caldicott 
Chomsky 
Cockburn 
Ehrenreich 
Parenti 
- Sklar — 
Zinn 


and many others 


For a free catalogue write: 
David Barsamian 
2129 Mapleton, Boulder, CO USA 
80304 


movement eventually ends up 
compromising the music of the 
band, and they also feel that their 
lack of focus. on image lends itself 
to being an aesthetic in itself. They 
are absolutely the band of 
no fixed hairstyle. As a 
matter of fact, being poised 
on the brink of Something, as 
they currently are, it is possible 
that in the rapid rise to small- 
scale success they may be 
moving too. quickly to 
concentrate on their hair. In 
their own words, “it’s just a 
rock ‘n’ roll band—have fun.” 


A Stupe-ography 


¢ Various Artists 13 Soda Funx 
Top Drawer Records (Will be 
released on vinyl by Munster 
records in January!) 
Share It ‘7° Lance Rock 
Records } 
e Various Artists Full Dynamic 
Range (Three cuts to prove 
their worth!) 
e Various Artists Oh, Canaduh 
Lance Rock Records 
Happy Now 7” Munster 
Records 
e Various Artists Au Go Go 
compilation of Canadian bands 
(Coming soon to a store near 
you!) 3 
¢ One (1) Full Length Release on 
Lance Rock Records (More 
Rockin’ Fun to Come!) 
e Yet another 7” on Calgary's 
Drag Racing Gazette Records. 
(Out in Feb 1996). 


Otupes are 


Glen: singer, guitar 

Jon: more singing, bass 

Tim: metal licks, posing, guitar 
Mr. Jamie: drums, drums, drums. & 


anything but their sound. They feel 
that too much concentration upon 
being part of any proclaimed 
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TATTOOING ¢ BODY PIERCING 
102—764 Yates St. 


380-2989 
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An Interview with Jimmy Scott 
after his performance at 

the Belfry Theatre on July 2, 
during JazzFest International ‘95 
by Agustin Luviano-Cordero 

and Irene You 


nces are that unless 
haven't heard of him 
recording industry’s.inj 

now receiving the f 
"years he has worked w ionel Hamptol 
Carter and Ray Charles. He has been ‘compared to Billie 
Holliday in many ways. His slow, soulful vocals evoking the 
powerful emotions of love lost and. His 
an instrument that can tear you 
to heaven. 
ony Scott, one of the W 


androgynous, otherwordly, h 
choice of material reflects a g 


genetic disorder which has, among other things, silted him 
with a timeless voice. A contract with a record company 
prevented him from recording for almost 30 years, during 


which time he worked, in part, as a clerk in Cleveland. Since 


his comeback in the early nineties, he has recorded with Lou 
Reed and more recently with Bruce Springsteen on the award- 
winning “Streets of Philadelphia’ 


Jimmy Scott was in town with his current group, The Jazz 


Expressions for the highly successful 1995 JazzFest 
International. In July 1995, Agustin Luviano-Cordero of CFUV 
102FM had the opportunity to interview Jimmy Scott in 
Victoria and New Jersey. Special thanks for their assistance go 
to Darryl Mar and Bonnie Light from The Victoria Jazz Society; 
and to Janice Low. 


OFF: I’ve been doing a little bit of reading on you from the 
liner notes of your CD's and different material I’ve been able 
fo access. | am understanding a little bit more about the 

history of your life, your musical career and | find it so 
fascinating and so interesting. From ‘62 to ‘82 you went into a 
self-imposed musical exile. 

JIMMY: Well, it wasn’t so much... Well, it was self-imposed in 
the sense that it was a necessary period for me to go and be at 
home. My father took ill and of course all the kids that were 


able, come around and took core of him during that period. So 


that’s what that was and | was not yet with the mainstream of 
~ entertainment. And | thank God that you live to be able to do 
whatever you can. And that is what it was about. 


OFF: Yes, because | was reading that you were also working in 
something that was not related to your musical career. | 
believe it was in the Sheraton Hotel in Cleveland. 

JIMMY: Yeah, shipping and receiving. 


OFF: Yes and so that’s so different from what your artistry is 
all about and my question is, during those 20 years, how did 
you survive musically? Did you have a group? Did you perform 
regularly? 

JIMMY: No, just back on weekends. 


OFF: You were doing weekends? 

JIMMY: A lot on the weekends. Various places. And fortunately, 
| had a little rapport with some of the local musicians. And 
when | really felt that | was in pain, they gave me little shots. 
Of course, the money wasn’t like it would’ve been had | been 
in network media. 


OFF: Right. 
JIMMY: But at least it kept me alive and it all 
home in Cleveland. And that way | could share 
doing responsibilities which is worth more than 


OFF: So you managed to keep the flame alive for that pen 


JIMMY: OF course and | think everyone would say that. 
Fortunately I've had an understanding of a parent. And out of 
respect you never lose it. So the things that you were able to 
get at the time of existence, if they were right, then it took 
over and went on in your life. So you recognize it, and it 
sats ent ili coc bia sok ty 


you in person 


‘you ond your fe, you! 
atouda out ies so poste. Do you have a philosophy 
about life that has gotten you through it all? 


f was just one person that 
yr way. And you try to 
t yond that.” So why be 


OFF: Absolutely. 

JIMMY: If you're unpleasant to other people because of the 
unpleasantries that you've dealt with in your life, that’s not 
fair to your public, that’s not fair to the people that you meet. 
And you are going to meet a lot of phonies in life, you know. 
So you learn as you go to understand and then you don’t 
become outrageously bitter. You get hurt. Yeah! | was hurt 
that a lot of things didn’t happen that-! wanted to happen. But 
| mean, | can’t hate. | wouldn't be myself. 


OFF: So you actually have turned all that negative into 
positive. 

JIMMY: Yeah, because basically I’m much happier to greet a 
person regardless of who they are. And be able to welcome or 
be able to walk on by. The world goes on and moping and 
crying, complaining a lot about the past, it’s not worth it. | 
mean, hey! | think the world was made and there's a lot of 
space in it for all of us so if you don’t give up, somewhere 
along the way, something might happen to trigger the better 
things in your life, the more enjoyable aspects of life. So it can 
create all of that and having hate is not going to create it. 


OFF: And so really, it's not giving up hope. Being faithful to the 
‘dream. 
JIMMY: Exactly, exactly. 


OFF: No hating. 

JIMMY: No! What for, man? Where's it going to take you? You 
hate, it builds it up in your mind, you become nasty. And it 
shows. In the show business, it really shows. 


OFF: Right, so obvious in the show business. So | think this kind 
of thinking has in a way, made things start happening for you 
thankfully and for instance your two latest albums have 
entered you in a new phase in your career. 

JIMMY: Yes, in a lot of ways, it sure has. And that’s why you 
want things to go so right, as much as possible. Because then 


you to feel that its possible, to create some of year work 


serious about the music. They didn’t take their music as a 
gimmick, on the stage, you know what | mean? It was serious 
music that they were into. So they shared it amongst 
themselves, Dizzy Gillespie and all of them. They shared it. 
They brought themselves together and created that Bebop era. 
That’s how they did it. Friends in the business together. 

These days jazz accepts music openly. There’s a lot of kids out 


there that have good acts and are good. Michael Jackson is. 


one of them. And there's alot of kids out there and it’s just 
awful what theyre doing to themselves. You just had another 
one commit suicide, Phyllis Hime. What for? Who knows, you 


know? Uh, but a lot of them come in living a hard life. See, 


‘couse they don’t know. There again, | was talking to the other 
fellow on the TV station and he asked me, “What are you 
doing?” Well, my mind is centred on a supportive foundation. 
Now | would like to make it public to this point.. So many kids 
walk up and say, “How do you do this? How do you do that?” 


We old timers have to get in mind to teach them how, teach: 


them some of our experiences with the business. Those things 
alone will open up their minds to what the business is. There 
are many artists, in my conversations with other artists, that 
are very interested in it. They don’t see it as their project but 
they're interested in playing a part. 

They talk about the kids using dope. Talk about them up there 
wild and everything but they don't generate anything that'll 
give ‘em an interest in life. What kid nowadays wouldn't love 
to be in show business. He would love to be show business. Just 
port of the adventure. It’s an adventure for ‘em. Even the bits 
he would take in. See? Because by no means are true show 
people narrow minded. See? By no means. So they're being 
impressed. They've got to get something out of having 
seminars, by presenting music and making it accessible to 
them. Okay? Letting them know that you welcome them 
aboard. But go in the right direction. Who could tell them 
better than the old timer? 


OFF: You've been through all of it, you know. 
JIMMY: See? Not only myself and the accidents that happened 


to me. | was in the hospital in Cleveland in my home, having 


therapy. See, ‘cause | got this... that's why you see me pamper 


~ my leg alot of the time. | got this injury in the pelvis, so 


anyway... and then, in the hospital | get a call, “Put on the TV! 
Hurry! Put on the TV!” Bill Cosby had found one of my records 
and he was playing it on his sitcom. Well, the show comes on 
and she’s sitting at her desk in her living room writing and the 
record's on. 


OFF: Wow. 

JIMMY: Now it shows you bow he’s thinking. He didn’t say, 
“Look, I'm gonna give you this.” He gave it to me. Here’s my 
help, ‘cause he needs this help. That’s the kind of minds real 
show people have towards each other. “Jimmy needed this.” 
He found out that | wrote this song. | never got royalties from 
that song until Bill Cosby put it on his show and every year | 
get a royalty cheque. Ever since that man put that on. But 
these are the kind of things that the old timers do for each 
other. 


OFF: They're not like a bunch of people who tell you they're 
going to do this, and going to do that, and going to do this and 
that. 


= No. Ae timers vik _ own my of — and they 


siscteeaversetes 
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force, to this country. Believe me. And I'm going back thinking 
about the 1940's, the inception of jazz. Jazz was always here, 
‘cause | could take you back to its true form way back. Well it 
goes back to Scott Joplin. You go back to that phase of the 
music and you see it has always had a life. Not abundantly, 
but it had a life. These kids don't know about that. They don’t 
nee history of it. People who developed that era in the 


OFF: Yeah and what it means. 
JIMMY: That's right. Dizzy Gillespie and that band developed 
that bebop era! 


OFF: And you think that it’s very important to know jazz 
history and not just facts but the context of the history. The 
way the community interacted and how people related and 
acted amongst themselves. 

JIMMY: That's right. 


OFF: Yeah and the level of friendship that developed. 
JIMMY: And that's the side of the thing that they never see! 


OFF: Yeah. 

JIMMY: ‘Cause they're so volved. You see it has a meaning 
because we're talking about music that heals, not destroys. 
Okay, you're only trying to convey the understanding of what 
this music is. So that they understand that there’s a positive 
side of it and a negative side of it, and like | said before, | was 
fortunate because old timers handed things down to me. As 
long as | was serious. ‘Cause also, they would’ve handed me a 
slap on the butt if they caught me doing something wrong. 
That's right! They would've said, “Hey man, you can’t do 
that.” The philosophy and the input was so great. It was so 
great. And they helped, ‘cause in ‘49, | remember sitting in 
Birdland, and \'m looking at these people, | say you know 
what, there’s white and black all cuddled up together talking. | 
remember the conversations, the conversations were 
intelligent. It was intelligent people coming through the crowds 
sitting and listening. 1949, when they started the bebop scene. 
That was Symphony City when they opened up the _ birdland 
radio station. 


OFF: Yeah, now this is what | was hearing about the association 
between black and white people not being a big deal, that they 
were just there. 

JIMMY: Everybody was free. There for the music and the joy 
and respect. 


OFF: For each other. 
JIMMY: Each other. This atmosphere with young entertainers 


needs to come through to them. Still you got suicide going on 
here. 


OFF: Yeah, it’s terrible! ; 
JIMMY: Gettin’ high, shootin’ up, doin’ everything! It’s the 
respect you have for each other, that makes it work. The 
respect. ‘ 


OFF: And the trust. - 
JIMMY: That's right. These kids are lost. They get out there, 
they get these lucky records. The guy gets a lucky record, the _ 
end is, ? But. what about his self? What about 
Af ond all? 2 It’s not there. Just make 
sow what | mean? That's what the whole 
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ething else! But they should learn how to : : 
ight attitudes around and right people 


ike | say, you can’t do everything for 


a PARE 


NOD CaP ley NTN Sy, 


cere} oe Ae a 
‘ kote nM Sir ( eA =e t 
: Wd Ne Bake aoe 
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e : world: but Me y sweat it out in life. The disappointment of not 
j able fc bres anything they did, because of o lot of — 
racial shit. Bird proved it fo me, that that’s what he wanted to 2 
‘ause be went and did that album with the symphony — : 


OFF: In your last album, Dream, you signed yourself as 
“Justine’s Son”. How important is your mother in your ‘music? | 
mean you were talking about your father. How ae tes is 
Justine in Jimmy's music? 

JIMMY: Well, [pause] you know, the old saying says, When 
the bottom falls out, everything’s over”, right? Well my 
mother was like the bottom of a bucket that held the family so 
much together. She was the strength in holding the family 
together. And | remember that and | understand it naturally, 
now that I'm a grown man. | understand the advantage of 
having that kind of protection from a mother, because you 


knew always that protection was somewhere around. Not just 
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for myself but for all of the kids. And it taught you a whole lot. 
Understanding her, and the way she shared with each child 
according to your interest in life. 


OFF: You played “Sometimes | feel like A Motherless Child” 
here in Victoria. Is that something related? Do you think about 
her when you... 


were family. That was always the expression of show business, 
because they're more or less family and it came from... well 
back when | got back in the business, there weren't many 
mixed clubs, okay? Either you worked a white complete club or 
you worked a black complete club. So that division was there, 
which made the struggle harder but the musicians were more 


OFF: Yeah, we filmed Charles Lloyd a few days ago at Harpo’s 
and then in his latest album | was reading his recollections with 
Lionel Hampton. 

JIMMY: Right! 


OFF: It was exactly what you're talking about. 
JIMMY: Exactly. See, it was a strong force. Jazz was a strong 
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‘yeah, he held court. 


them sitting down there at Birdland every night after he got 
there. The conductor would come by, and he'd say, “Mr Bird, 
you've got my eye. How do you do? Are you holdin’ court?” 


(Laughing in remembrance) Yeah, he was funny. And ah, 4 


ta 
Bait 


OFF 8 EAT 


OFF: Now, love is one of the main subjects of your songs. What 
is love for you? Is this the main source of inspiration for your 
music? 

JIMMY: It is .It is. It is. We look so much at hate, but if you 
look around, there’s some love somewhere, there's some 
sincerity somewhete, so | think it conquers all the ignorance 
anyway. That’s my little philosophy about it. [Chuckle.] 


OFF: So it’s your philosophy on life and music? 

__ JIMMY: Yes because, well, they go together. Yes they do. Life 
and music. Any music does that. Okay? Look at the guy. He 
works all day, he comes home, and what does he do? He sits 
down and listens to some music. [Chuckle.] and it relieves him. 
Everybody doesn’t do that but there’s some people that do. 


OFF: So in 1948, you joined the Lionel Hampton Band. 
JIMMY: Yes. 


OFF: How did you connect with him? 

JIMMY: Well a lot of the fellows in the band had worked with 
me other places before. They even went to the band. And of 
course, when they ran across me while they were playing, they 
also told Hampton about me. And he asked me to do a couple 
of numbers on his show in Wisconsin. And then | was also at 
one of the clubs there and he came in. Then a year later, he 
sent for me to come and join the band. That was 1949. Last of 
1949. | 


OFF: And then you had your first hit. You had a release of 
~ “Everybody's Somebody’s Fool.” 
JIMMY: Yeah. 


OFF: Was that the band behind you? 

JIMMY: Yeah, Lionel’s Band. Back then they used to advertise 
the band and they'd just say vocalist. Because that was a big 
incident that he never put the name of a vocalist on th record 


arrangement for the other vocalist to sing. So that 
tried to do with me but | had too much of a rec 
for anyone to imitate the song or try to do: 


OFF: You also have participated in record 
albums like recently with Bruce Springsteen 
How di this come about? 


hiends and actually, Bruce at our fir 
work with him. And Bruce and Jonat ) 
Philadelphia), requested that | do some sou 
musical track. And | went over dnddid 1 
of course, he got up one night 
~~ come to the studio and do back 
Loss. 
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OFF: Is that the name of the album or is it... 
JIMMY: Yeah, Magic and Loss. 


OFF: Ah huh, so you played in his album? 
JIMMY: Yeah, and | did a little background music in his album. 


OFF: Did you get to tour with him? 

JIMMY: Yeah with Lou | did about 6 or 7 dates on tour. Then 
after that he went to Greece. | wasn’t booked to go with them. 
In fact, | had to come back and go to the Grammy's for the All 
the Way album | did get a shot at that. 


OFF: Oh, that’s great. 
JIMMY: Yeah, 


OFF: So, All the Way went really far? 
JIMMY: Yes it did. It hit the charts pretty good. 


OFF: Excellent. So with Lou, I'm curious, were you playing 
together or were you an opening act or how, what 
cooperation? 

JIMMY: No, | just sang background on some of his saat Si 


OFF: How did you get involved with the film maker, David 
Lynch? 

JIMMY: What happened, | was at the Grill at the Roosevelt 
Theater in Hollywood. And he came in for. my performance. 
Then | got a call after | got back from California, and he asked 
me to come out and do this number for him. 


OFF: That’s actually on a film, isn’t it? 
JIMMY: Yes it is. Fire Walk with Me 


OFF: And that’s on, | guess, the soundtrack of the film as well. 
JIMMY: Yes it is. 


OFF: So, how did you like that experience? 

JIMMY: Oh listen! The man is so unique as a director. It was 
very interesting meeting him. Before I'd never really been 
under a professional director and he’s just such a wonderful 


guy in his attitude. The way he handles it is so beautiful. He is 


an artist. | felt like | really met on artist. 


~ OFF: So the two artists, you and him met and worked together 
quite beautifully. 
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JIMMY: Yeah! Oh Yeah! | enjoyed it. | really enjoyed it. | mean | 
| know one thing. He’s made a many a little star you know. 


OFF: What has been the artistic or personal highlight of your 
musical career. Is there such a thing for you? 

JIMMY: Not as yet because there are things that I've lived with 
so long and not been able to do. | just feel that there is one 
more thing, whatever if is, that | would do and most enjoy. 
And | think that's what it is, being able to really open up and 
express the music that you really enjoy doing, you know what 
| mean? Without people tagging it or labeling it. 


OFF: Absolutely. You've been doing that quite successfully 
whether intentionally or unintentionally. It’s very difficult for 
the industry to give you a tag. Whether you're jazz or blues. 


JIMMY: Right, | mean | don’t keep people making money. |: 


don’t think it’s necessary to try to reconstruct the style of the 
singer. And of course that’s one of the battles that went on 
throughout my career. Rock and Roll was not my cup of tea, as 
far as the music goes. | could hear all the people that could do 
it. | enjoyed The Coasters. No one loved The Coasters more 
than me. | thought that was great. An artists’ rock n’ roll 
group, you know. 


OFF: How would you describe your music? 

JIMMY: Describe the music. Well, it’s like a story. It’s like a 
person telling a story. The musical element of it can either be 
healing (as we were talking about) or it can be a danger to a 
listener. Lyrics are so important in the type of singing that | do. 
The words, what that story is about. What does it mean to life 
in general. That's first. But music, it has a general flavour. It 
goes with life. And finding it, and finding that niche to do it. So 
that’s the only thing | can say about what | do, as for as 
creating the atmosphere for a song. ‘Cause that’s how, you 
know. You're up there. You're creating an atmosphere for that 
story. | learned that from Paul Robeson. 


OFF: Oh really! Wow! 


OFF: A genius. 
JIMMY: Yeah, yeah. 


OFF: What about the drive behind the pa 
What would you say it is? 


JIMMY: I’d say, the love for the emotion of the story, is one 


thing. Now, how would you portray it? You could give it all. or 
not. Giving it all, projects it better. Projects the thought. The 
other way you just carefully mellow it. 


OFF: So when you say giving it all, then | would ask you what 
has been the artistic highlight of your musical career. Is 
everything a highlight since you've come out from this? 
JIMMY: Well, it all equals itself, to the meaning | understand 
about music. It equals itself out. It’s like anything. If you put 
something in it, you get something out. And music does that. If 
you put something in it, you put your attention to it, you'll 
come out with something. 


OFF: Critics always praise the way you take a song and make it 
your own like “Someone to Watch Over Me”. How do you 
approach classic songs and work on them? 

JIMMY: Uhh, again the story. What does it mean? What is this 
saying to a listener? Then how would you portray this, to a 
love of yours? You see? So you join them together and you 
come up with the proper expression for it. But then you got to 
have some sincerity about yourself too. 


OFF: So it’s a mix of life experience. 

JIMMY: Experience has to have been there, somewhere. ‘Cause 
experiences tell you the meaning of the words. And that’s why 
I've always admired those old writers. Fletcher Henderson, Sy 
Oliver... Did | tell you | got the offer to do, ohh.. one of Dean 
Carter's tunes? Dean Carter. They're gettin’ ready to do a big 
album of him and they asked me. 

You will know there are many musicians that got their work 
because this man was writing songs for all coloured singers, 
back in.. Ho ho! Back in the thirties, late twenties. Benny 
Carter was playing those songs for all those bands; Glenn 
Miller, the Dorsey Brothers when they began to m0: 


OFF: Are you currently working on a new album? 
JIMMY: Yes. i 
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OFF: And could you tell us a little bit about this? 

JIMMY: Well | have a... | had a thought about gospel music. 
And it says a lot because | thought about the old hymn books 
that were in the churches that | went to when | was a kid. Then 
| began listening, (you know you get older you start listening 
to these songs and.. ) Some of those songs have such a 
beautiful ballad outlay. The structure of the music is almost 
like a ballad. So | went through all those old books and 
selected ones that had that type of feel. And | wanna connect 
this, with the trio being the musical base. The gospel singers, 
their musical knowledge as for as reading music, is not up to 
yours [pointing at Hill] It’s not up to yours. Whatever they 
have, and however pretty | hear them play, it comes out of a 
gift. Now you remember when we were coming up, when | was 
coming up as a kid. Did you go to a school to learn music? 
Nope, it was just that someone instinctively had that gift to 


play the piano. 


OFF: Or learned how to play it themselves. 


JIMMY: Right! And | believe it con be o beautiful thing, you 
know. So | wanna call it Gospel Ballads. And then I’m hoping 
that the deal goes through for us with another Jazz Club. A 
historical Jazz Club. This was the jazz mecca in Harlem. You 
remember the name Minton’s Playhouse? Minton’s Playhouse 
was the jazz mecca of Harlem. It’s where everybody played. If 
you wanna see anybody, you go uptown, Minton’s on 117th 
Street. Okay? Robert DeNiro has bought it. And Robert DeNiro 
is gonna open it; Minton’s Playhouse. You know there’s got to 
be a jazz lover to go back that far. That man’s thinking. 


OFF: Yeah. 

JIMMY: And that place has been closed for years now. Now, | 
think... | think they have a little bar down in there. 
Neighbourhood folks go in, in the evening and they even have 
a drink, but no music. They had no music! So he’s taking it and 
renovating the whole place and making it into a club and he’s 
gonna call it Minton’s Playhouse. In fact we're waiting fill they 
finish before we do the next jazz album. Because that would 


— be the place to do it. That would be the place. See, it’s just a 


symbol of remembrance. Really! We'd go there. Everybody. 
Remember Billy Daniels? The singer. The dancin’ Bill Daniels. 


Harry Belafonte, Sidney Poitier. These were places.. It’s where — 


they reunioned after their day. 


OFF: A place to hook up with your buddies. 
JIMMY: Right. That was the kind of thing it was. And then Joe 
Jones lived around the corner. His apartment was on the 


should be brought to light to the people because you got a 
whole different social segment going on there today. So all 
he’s doing is trying to lift it back up, to the atmosphere, you 
know. ‘Cause that’s gonna bring people back uptown. That 
place has been deserted for years. Uptown Harlem has been 
deserted for years. The buildings are just falling apart, 
horribly. And it’s like a ghost town up there. And here is a live 
wire all over the world. Harlem, New York. A big live wire. 


OFF: What about the structure of your music? Is there 
something you could comment about that? Do you take a 
particular approach to the structure of your music? 

JIMMY: Well one of the important things is, if the lyrics have a 
positive story to sing about, then it makes it much easier, 


because if it is a love story or whatever, you can see the 


reality. You can see if that has a place in life, you can see that 
it’s possible, that this person could have this hurt or have this 
love for life. And respect for another person. It all comes out in 
that song. If its got a positive lyric. That it has that touch of 
life, you know? So | really am particular about what | am 
saying when | sing a song. What is the meaning of what is 
being said. 


OFF: And how you deliver the song. 
JIMMY: Yes. 


OFF: Have you got any tours or performances, major 
performances scheduled in the near future? Something to look 
forward to? 

JIMMY: Right, well I'll be here in New York, at the Tavern on 
the Green beginning on the 2nd and till about the 8th or 9th of 
August. I'll also do a run of the German jazz places or 
festivals. 


OFF: That's when, September? 

JIMMY: No that’s in November, and there are other things 
coming up in between. And you got those agents, they go to 
the back and pull it back forward, you know. 


OFF: Right. 
JIMMY: Which is cool, you know. 


OFF: So do you find yourself a lot in demand internationally 
like maybe Japan or other places? 

JIMMY: Yeah, well I’m enjoying the fact that I’ve had the 
opportunity to go to those places that | know my older friends 
like Fred and Bird and everyone they'd always say to me, 
“Hey man you gotta go. You gotta go! Whatever you do in life, 
you gotta go-to Europe.” and to have that opportunity now | 
really understand what they meant, you know, after going and 
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rner. And that’s where the cats used to play, was up in his 
“apartment. He had his drums set up. So it has a history that 
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seeing for myself. Now | really understand the expression that 
they were talking about. They were just ready to give it their 
all when they went there and it was enjoyable. 


OFF: So this is the first time that you will be performing in 
Europe? 

JIMMY: Well, no, I've done some stops here and tis but this 
will be the first festival trip okay? And then | understand that 
there’s three more to follow but as of how | really believe 


that’s,the beginning of it. 


OFF: That sounds wonderful. So going in that direction... What 
do you think the future holds for Jimmy Scott as far as music 
goes? 

JIMMY: Well, | hope it holds a lot but like | say, | have works 
that | would like to do and work on, produce and what not. 


- There are two little artists that I’ve come in contact with 


through my life and have very good vocal expressions and I’d 
like to see some of these people just have an opportunity to. 
make decent little record and have it in some way published 
or distributed. But because they are unknown, no one ever 
believes in them, even though the quality is there. So those 
folks, | think, have interesting careers and I'd. like to work with 
that, you know. And help them have an avenue of positive 
attitude that would help them express in the full their vocal 
capabilities, you know. Then I'd be standing over them 
saying,” Okay, we're gonna change this, change that.... As 
long as they have the exactity in their presentation. You don’t 
rub them with all this ignorant mess, you just let them go and 
sing. 


OFF: | hope it all works out. 
JIMMY: | do too. I'm very hopeful about it. 


OFF: Where do you think jazz is at this moment or where do 


_ you think it is going? 


JIMMY: | think it’s on the rise in stability. Being able to be a 
stable entertainer in the musical scene worldwide. | think it's 
on the rise. In my opinion it’s quite set in the European 
audience. Not so here in the States. Here it hasn‘t been taken 
on as an important musical entity. And until it really does, then 
when you hear it then you don’t look at it as being a great 


‘entity in the business because of the attitude that’s there. But 


you go right over there to Europe and they're standing for 
miles and miles and miles for jazz musicians. 


OFF: Well, just one last question. How does Jimmy Scott see 


Jimmy Scott? Who is Jimmy Scott? 
JIMMY: Ohhh, another servant of time, tha’ al (chuckle) 


As a complement to this interview with Jimmy Scott, 
Agustin Luviano-Cordero and Brian Lunger invite you to join 
them for the September 28th, 1995 edition of Earmeals (8:00 
to 10:30 p.m.) on CFUV. This programme will be dedicated to 
the music of Jimmy Scott, A 


Monday 


6 am ROCK: Spike's Musical Needles and Pins 
Show. Bad coffee and too much cartoon 
violence have warped Spike’s mind, so tune 
in and enjoy the results. 


8 am FOLK: With Ben Buckwold.. 


10 am CLASSICAL: Host Deryk Barker 
celebrates five years at CFUV by repeating 
his first “cycle” beginning March 17, the 
symphonies of Beethoven in historic 
wartime recordings Mengelberg and 
Furtwaengler. 


Noon CFUV: News, weather and sports. 
12:15 pm PUBLIC AFFAIRS: Mediawatch. 


1 pm GAY/LESBIAN: This Way Out 
(Syndicated). The international gay and 
lesbian radio magazine covers gay/lesbian 
issues from around North America and the 
world. Includes new, interviews and 
features. 


1:30 pm PUBLIC AFFAIRS: Earth First: Feeling 
fragmented? Tap into nature! 


2 pm NEW MUSIC: New Album Review. The 
most listenable new stuff. With Tyler 
Forslund. 


3 pm ROCK: The Highway of Cool. Scott W. 
Gray takes you into the ‘67 Plymouth of Pop 
and picks up hitchers along the way! Good 
Golly—it’s a carpool of cool! We're 
mainlining the three minute pop 
wonder...tune in and take the wheel. 


5 pm JAZZ: Footprints hosted by Terry Finch 
features musicians who have made their 
mark on the landscape of Jazz. The three 
hour programs will favor those artists who 
fit Lester Young's dictum: “Ah, but can you 
sing me a song?” Five Spot can be heard on 
alternating Mondays at this time. Listen. 


8 pm BRAZILIAN: More than just samba; 
news interviews, information and the varied 
music of Brazil. 


8:30 pm GAY/LESBIAN: Dyke Dimension. A 


new program for and about Victoria’s: 


lesbian community. 


9 pm WOMEN IN MUSIC: Beating Time. 
Victoria’s only show on women and their 
music. We promise the unusual, incurrent, 
political sweet and sour. 


11 pm ROCK: Larry Wang Presents. “Giggling 
girls hosting a radio show—what a novel 
concept.”—a satisfied listener. Girls just 
wanna have fun. 80s set at 12:08. What 
more can you ask for? Get Wangified! 
Alternates with The Victoria Newlywed Show. 
Join celebrity couples and play some trivia. 


4 am LATE NIGHT: Sad and Beautiful World. 


‘Local poets reading their own work plus 


selections from noted’ Canadian and 
international authors. 


3 am GUMBO: With Mark Churchward 


Tuesday 


6 am ROCK: 
Henderson. 


8 am FOLK: Ode to Ani. We remember folk’s 
political roots and the foot-stompin’ drive. 
The revolution is just a folk show away! 
With Jo Vipond. 


10 am CLASSICAL: Just Say Nono. Awaiting 
the revolution? (And aren't we all?) But 
what can we do? Just say Nono? Still coming 
soon (honest!) the Annals of Webern. — 


Up at Dawn with lan 


Noon CFUV: News, weather and sports. 


12:15 pm PUBLIC AFFAIRS: /nto the Streets! 
With John-Henry and Amanda. Listen every 
Monday to hear people who are in the 
streets working towards social and political 
justice. 


1 pm SCOTTISH: Sounds of Scotland. Music 
and Gaelic culture from Scotland with Wally 
Cunningham. : 


2 pm FOLK: Mediterranean Music. 
Presenting music from most Mediterranean 
countries: Arabic, Flamenco, Greek, Corsican 
and more. Tune in to the music of passion! 


3 pm ROCK: Wire Shock. As the spACE 
monKEY takes the helm, ambrosia tea seeps 
from the speakers. To sip is.to succumb to 
the aromas of ambient dub, acid jazz, the 
occasional tingle of techno and any other 
flavors of sound from adventurous 
musicians and scientists alike. You will 
experience sensations which defy 
categorization, so blanket all conscious 
thought. No other dietary restrictions are 
necessary. Alternates with The /diot from 
Minsk. 


5 pm Jazz: Caravan. Jazz, and the influence 


.. .of Jazz inother music. With Ron Rounds. 


Sept 12: Saxy Women; Amy Denio, Billy 
Tipton Memorial Saxpohone Quartet, 
Iconoclast, and more. 
6:30 pm JAZZ: Jumpin’ in Jazz. With host 
Noel Greenwood presenting a survey of the 
early era of Jazz. 


8 pm PUBLIC AFFAIRS: Swivel Chair, Prime 
Time Public Affairs. CFUV’s noon hour 
Magazine goes prime-time. First Tuesday of 
every month: SAY WHAT: Youth Activism. 
Second Tuesday: Together Against Poverty 
Society: Poverty issues and action. 


8:30 pm GAY/LESBIAN: Queer and Present 


Danger. Turn off your “gaydar” and turn on 
your radio to hear Vancouver Island’s 
bitchiest, saucy, in-your-face queer radio 
program. News, reviews, hair, issues, music, 
sleaze and gossip. Come out and tune in or 
we're gonna get you and your little queer 
friends too! 


9 pm 20th CENTURY COMPOSITION: 
Infrequency. Hosts Donald Leblond and 
Andrea Schwam feature an eclectic mix of 
composers and improvisers who stretch the 
boundaries of 20th century “serious” music. 


10:30 - 12:30pm ROCK: Punk and a Healthy 


Mind. Polevaulter and the Laughing Omhu, 
Just remember—we love YOU! Alterhatés 
with Songs for the Misunderstood. 


12:30 am LATE NIGHT: With/RB¥Sxan 
Jackie. 2 


3 am GUMBO: Round, round, round Wego. 


Wednesday 


6 am ROGKii:Withason Lake. 


8 am FOLK: Ken's Folk Show. Alternative 
Wednesdays, Alternative Folk. Old stuff 
from’ Ken's collection; a balancé of 
male/temate, instrumentals, and 
localnt€ ational. Mostiv.~ social 
commentafy. 


10 amh CLASSICAL: With host Lee Faire. 


Noon*CFUV MAGAZINE: News, weather and 
sportss 


12:15 PUBLIC AFFAIRG With Jana G. 


1 pmgDISCUSSION: Alternate Views 
(syndicated). Host David Barsamian uses his 
widel¥ fespected interview and research 
skills #6 bring you guests and topics the 
mainstream media doesn’t want to touch. 


2 pm PUBLIC AFFAIRS: Making Contact 
(syndicated). Right-on interviews and 
speeches by activists on issues from Native 
rights to international affairs to the rise of 
the right. The show is American, but the 
resistance is universal. 


2:30 pm EVENTS: Only in Victoria. The Good, 


FM 1.02: 


the Bad and the Ugly, locally. 


3 pm ROCK: The Cat's Meow. A varied mix 
of anything you want and anything | want, 
peppered with verbal diarrhea and then 
baked for two hours at high voltage. 
Guaranteed to get you purrin’! Alternates 
with Roseanne. | 


5 pm JAZZ: Straight No Chaser. Those who 
can’t play jazz, play avant garde. Is this 
(gasp!) the position of your jazz hosts 
Dimiteri Tsimon and Shaukat Husain? Will 
they let their guard down and reveal 
themselves to be the moldy figs that we 
have always suspected them to be? You 
won't know until you tune in. Of course, 
Nabit Fawzi and Luigi Foccotti are excluded 
ffom such controversy. Presented by your 
fotating hosts. 33 1/3 RPM. 


8 pm RHYTHM & BLUES: Let the Good Times 
Roll. A survey of classic blues n’ rhythm. Eric 
Leblanc presents birthday tributes and lots 
of new releases. 


Aug 2: New Releases, Mark Naftalin, 
Shirelles 


Aug 9: Robert Shaw 


Aug 16: Robert Johnson, Eddie Kirkland, 
Eric Bibb 
Aug, 23:.Sister.Wynonia. Carr, Dalton. Reed, 
Duke-Levine: 
Aug 30° Little Jimmy Scott protile, Mercy 
Dee, Luther “Georgia Boy” Johnson 
Sept 6: Jay Owens, Jimmy Reed, New 
Releases 
10:30 pm ROCK: Equity-eclectika...much 
more than 51 per cent varied female 
content. Frequent guest Dr. Harion Milliard 
will attempt to locate your requests. 


12:30 am LATE NIGHT: Knowledge Show or 
No Knowledge Show. Listen and learn or the 
more plausible listen and forget all facts. 


3 am GUMBO: With Adam Heatlie. 


Thursday 


6 am ROCK: The Snooze Button. Join your 
comatose host Steve every 15 minutes as he 


helps you deal with the fact that, yes, you 
do have to get out of bed today. , 


8 am FOLK: Folkin'’ Around with Keith 
Malcolm. Emphasis on local folks and fiddle 
tunes. Malcolm to my Neighbourhood at 9:00 
am for the little people. Now into his ninth 
year! 


10 am CLASSICAL: With David Winn or 
Kathy Kay. 


Noon CFUV: News, weather and sports. 


12:15 pm PUBLIC AFFAIRS: John Shafer calls 
this show Bad News. Tune in and find out 
why. 


1.pm SPORTS: Sports in the Spotlight. Mike, 

_ West, Jamie, and newcomer Jason not only 
~ . Share their thoughts and opinions. on sports 
(and other things), but also make it tight 
quarters in the studio...crowd control! 


2 pm BLUES & GOSPEL: The Rollig®™ n 
Tumblin’ Hour. Eric Leblanc presgfts one 
hour of the best of mostly repeg 


, 


Aug 3: Yazoo Records 
Aug10: Chess Box Se 
Aug17: BB King: 


50's a vee 
Aug24: Arhoollté F Pee, 


Aug 31: | /Folkways Records 
eOrdings 

3 pm ROCK: Pop-O-Pie Planet. Come 

experience the moronic lyrics and simple 

wms that are the essence of the best 
‘Roll. Alternates with Dixon and Tim. 


O RECO 


AZZ: One Up, One Down. Music from 
two points of view. One, that it be good, 
and two, that it be jazz. Join Arnold van 
Klaveren and Art Simpson every other 
Thursday from 5-7 pm for some ear pleasing 
sounds. Tune in, you are bound to hear 
something you like. Jim Fliczuk takes over at 
7 pm with Sound Excursions, a mix of jazz 
from ragtime to no time. Alternates with 
Somethin’ Else, hosted by Tom Adams, 
presenting three hours of hard, new and 
free bop. Make a date to tune in Thursdays 
from 5-8 pm, for some great jazz. 


8 pm ELECTRONIC: Earmeals. Electronic and 
experimental music and sounds with Brian 
Lunger and Agustin Luviano Cordero. 


10:30 pm ROCK: The Anti-Grunge Show. 
Scott Wielland got busted for crack. Whatta 
loser. The Muffs rock. Alternates with Heavy 
Flow. Ethan and Kaylar put your radio 
through a gruelling workout, pumping the 
heavy, chunky, dense stuff of your metal 
dreams. 


12:30 am LATE NIGHT: The All Naked Show. 
Alternates with 24 Frames per Second. Are 
there any real hip-hop-ers in the house 
tonite? 24 Frames per Second will expose-you 
to the urban rap sounds of today and its 
jazz/funk roots of yesterday. Join Rob and 
Alan every second Thursday. Peace out. 


3 am GUMBO: A Faint Tinge of Brain. 


6 am ROCK: Spot the Loony. Stay tuned 
through the warn morning's of early 
summer as Mikey flies solo until Matt 
returns with an exhaustive report on the 
Slovenian concert scene. 


8 am FOLK: Acoustic Creek with Tracey 
Summers. You'll hear everything and 
anything from Celtic to African with the 
occasional lively local musician. 


10 am CLASSICAL: Amadeus...and More. 
Noon CFUV: News, weather and sports. 


12:15 pm PUBLIC AFFAIRS: With host Tathra 
Street. Different weeks tackle specific 
‘problems. Interviews, readings, panels and 


analysis provide access to airwaves for 


people engaged in daily struggles. 


three hours 


- Howlin’ Wolf: Sun/Modern/Chess 


1 pm ARTS MAGAZINE: Artlet. The Victoria 
arts scene. Interviews with Victoria artists, 


_ reviews of openings, theater and more. 


1:30 pm COMEDY: Random Frequency. If 


you've ever seen a drunk elephant do stand 


up in front of an entirely nude audience, 
you'll be familiar with Victoria produced 
Random Frequency. 


2 pm NATIVE: World of Aboriginal Radio. The 


“le Of 


3 pm)ROCK: The Deadly Kung Fu Mansion. 
Morejthan any other , this show will make 
you Want to grab some take-out sweet and 
sour pork. Heaping shovelfuls of Deadly 
Kung ansion, your favorite cocktail and 

5 of the Green Hornet will make this a 
ember. Alternates with PMS 


5 pm JAZZ: Pushing the Envelope. Host lan 
Cochran coficentrates on avant garde and 
contemporary sounds. Guaranteed 98.6 per 
cent bop fr@e! Alternates with Eclectic Jazz 
Show. From acoustic solos to electric 
ensembles, fost Rod McCrimmon brings you 
f accessible Jazz. 


Anything But Dead Air. Eva 
Dr. D. Rebels without applause. 


9 am WORLDBEAT/SKA!: Eclectic Roots. Tune 
in for the latest from around the world with 


8 pm ROC 
Destruction 


ith Skank Up Call. The 


Chris Eng, the Early Morning Ninja? ls it 
Riff Randall, Rock,and Roller? Is it 
1 if you want to be 

Alternates with 


O other scary stuff. _ 


42:30 am LATE NIGHT: Mixed Metaphor, 
every other Friday, 12:30—6 am, with 


George Hodge; 30+ minute sets (intro, 


guitar, trippy, rock, country, folk, 
international, bluesy, jazz) individually 
warped for you. 


3 am GUMBO: with TQ. Alternates with 
Mixed Metaphor. 


6 am ROCK With Ryan Dwuisch. 
8 am FOLK/ROCK: . Radio Arcadia. Graze the 


eclectic folk range with friendly rotating | 


hosts. Start your Saturdays with the folks! 


10 am FINNISH: Pirkko Kiansten and Maisa 
Korhonen host Soite/laan, a Finnish program 
featuring Finnish music ranging from 
popular modern music to folk and classical. 
News interviews and poems in Finnish. 


11 am IRISH: Host Desmond Lynch puts 
focus on traditional Irish folk music from 
Ireland and elsewhere. . 


Noon JAPANESE: Konnichiwa Victoria. Asako 
and Naoyo invite you to tune in to the 
sounf of contemporary Japan, and the latest 
Japanese news and culture. 


1 pm PORTUGUESE: Portguese Mosaic. 
Music and culture from the Portuguese- 
speaking world. 


2pm CHINESE: With Man Kit Yu. 


3 pm PLAYLIST: Playlist Salad. Now only one 
hour of the finest listening ingredients. Pass 
me a bucket. 


4 pm ARTIST PROFILES: Labelled and 
Shelved: 3 


Sept 2: Dumela Africa!: Africa rhythm, 


> news and information. 


Sept 9: TBA 


sounds of freedom far those who have been 


a whirlwind rhythmical | 


Sept16: Native Voice with Larry Bird 


Sept 23: Ambient Profiles 


6 pm REGGAE: Alive and Dread. Roots 
rocking sounds of Reggae and African 
music. With hosts Michael, Mighty Cloud of 
Joy, Ital Stew and Jahnathon. 


9 pm DANCE: Perpetual Motion. Crank the 
volume and get ready to move! Corey and 
Sean spin up the turntables and lay down 
the latest techno/trance tracks to get your 
Saturday night thumping. 


10 pm RAP: Spittin’ Rhymes. Peter D. sitting 
in while DJ Hose-A does his summer in 
Riker’s for drive-by shooting. West coast 
glava, east coast hardcore. Funky beats with 
tha freaky flow. Tune in for two hours of 
non-stop gunfire. 


12 am GARAGE: Garage Grooves. Whoa 
daddy-o! Every week, Amazing Larry brings 
you brand new 60s punk from around the 
world as well as a variety of “old” garage 
stompers. 


1 am LATE NIGHT: Anarchist Cafe. What's to 
be done? Listen to the Anarchist Cafe for 
seditious fun with John-Henry and Amanda 


_ aS we subvert the dominant paradigm and 


move ourselves towards revolution of the 
mind and body. 


3 am GUMBO: Lounge World. Having been 
briefly abducted by evil hardtrance addicted 
Schwa types, your regular hosts have 
returned to reinforce the reign of chill. 


6 am ECLECTIC: What's Left of What's Real? A 
musical metaphor for a dying planet—a 
intellectual approach, spontaneous format, 
explosive Edge, an all-too-brief excursive 
Experiment in the kWALLity of sound and 
the sound of quality. 


9 am YUGOSLAVIAN: For all Yugoslavian 
people of our community, or anyone who 


likes the great, colourful music and folklore~--. 


from Yugoslavia. Hosted by Ruzica (Rose) 
Zivkovic. 


10 am POLISH: Gregorz Gawronski and 
Ursula Zielinska present an hour of news 
and music from Poland, as well as interviews 
and news from the Polish community. 


11 am ITALIAN: /talian Broadcasting System. 


- Music and news with Giovanna Greco and 
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PROGRAMMING MONDAY TO SUNDAY 
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| ACTIVISM 
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ELECTRONIC 


EXPERIMENTAL 


Lorenzo Sforza. 


12:30 pm LATIN AMERICA: Postales Musicales 
de Latino-America. Hosts Miguel Alverenga 
and Estevan Baileys present a biligual 
program offering music, cultural news and 
interviews from Victoria’s Latin American 
community and throughout Latin America. 


1:30 pm JAZZ: Guitar Jazz. Host Joe Scafone 
looks at the world of jazz guitar. Also, catch 
Joe's Garage featuring local players. 


3 pm METAL: Disciples of Dr. Demento. Punk 
is dead. So shut the fuck up and do 
something about it. And listen to 
Propaghandi lots. 


4 pm PUBLIC AFFAIRS: From the Blackside. A 
program of easy R & B with interviews and ~ 
guests from the Black Side, with your host, 
Jonathon Johnson. 


5 pm WOMEN'S ISSUES: Women on Air. 
feminist voices speaking out. Music, news 
and interviews from the week past, our air 
time turns up the volume on different 
women’s noisy silences. Call CFUV 721-8700. 


6 pm JAZZ: In the Mood. A program of Jazz 
in the broadest sense of the word. With 
host B.J. 


8 pm JAZZ: Peter Lovric's Sunday Night Jazz _ 
Concert. Put your dancing shoes on with the 
King of ballroom jazz. 


10 pm ROCK FOLK ECLECTIC: Fish Show. 
Retro Shmetro. Put your brain on a hook 
and forget the 80s ever existed. Feel better 
yet? 


4 am LATE NIGHT: With James Bateman 


3 am GUMBO: Untamed music from the 
wild kingdom. A 
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J Pierre Dorge & New Jungle Orchestra 


Ray Anderson/Han Bennink/Christy Doran 


Myra Melford Extended Ensemble 
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RADIO 


by MJA 


Magazine 


IN THE NINETIES 
This ain't no WKRP honey! 


remain caught in the fragments of words...the need to capture both the reason and 
| reality of talking into this microphone...are my levels okay? Is this frequency clear? It 
would feel quite strange to have my voice scattered across vacant and unencumbered | 
airwaves! Personally, the realm of alternative media had always been unreachable; 


very separate from this journey | call my life. But 
suddenly, I’m sitting in front of a board full of 
multi-coloured buttons and levels, electronic 
equipment to my left, to my right, behind 
me...fully engrossed by my surroundings. | have 
dabbled in the realm of the FM frequency! 

Growing up watching WKRP in Cincinnati, 
I've always imagined radio to be the palate of 
ROCK N‘ ROLL, where women were only valued 
if they were sitting behind a desk. Well, 
welcome to the nineties, sweetheart—the radio 
realm offers so much more. 

Interested in alternative media? How about 
dabbling in journalism? Spinning records? Has 
the thought of addressing social. issues on the 
radio ever grabbed your fancy? Since my 
involvement with CFUV (Victoria’s only 
alternative) began, | have witnessed a growth in 
the number of female faces both in and around 


women’s programming: 


eWomen On Air: A spoken word program featuring women’s issues, events, news, 
interviews and music. SUNDAYS 5-6 pm. 

eln The Mood: An appetizing blend of female jazz and blues. SUNDAYS 6-8 pm. 

eThe Dyke Dimension: Enter if you dare... MONDAYS 8:30-9 pm. 


the station. Indeed, the station’s dedication to Women’s Programming and 
involvement is no longer assumed—it’s IN YOUR FACE!! Step aside guys, the female 
membership is rising as we speak!! We are not asking for much—jsut the 
acknowledgement. that women exist both in and out on the airwaves. One of the 
benefits of alternative media, such as CFUV, is that-it provides a voice for the 
traditionally voiceless; ethnic communities, youths, lesbians, bisexuals and gays, as 
well as other under-represented groups. CFUV, thus far, offers the following in 


<a 


JAZZ 


Absurd Bird « Olufsen 


Even the Sounds Shine ¢ Hat Art 
Franz Koglmanni/Lee Konitz 
We Thought About Duke ¢ Hat Art 
Azurety © Hat Art 


Vienna Art Orchestra 
European Songbook « Amadeo 


Janssen/Glerum/Janssen 
Lighter « Geesgronden 


Figure 8 (Rova x 4) 
Pipe Dreams ¢ Black Saint 


Antonio Hart 
It’s All Good ¢« Novus 


Lee Morgan 
Leeway ® Blue Note 


_ Andrew Hill 
Smokestack ¢ Blue Note 


VARIOUS 


MON -— FRI 


5PM-8 PM 


CFUW PLAYLIST 


Musical programming unique to Vancouver Island on CFUV FM 102 


Beating Time: Two hours of women only 
music from folk to rock while you ponder the 
day’s events. MONDAYS 9-11 pm. 

eequity-eclectika: A beautiful blend of more 
than 51% varied female content to soothe your 
soul. WEDNESDAYS 10:30 pm-12:30 am. 

eQueer and Present Danger: A spoken word 
program by, for, and about lesbians, gays, and 
bisexuals. NO prerequisites are needed, though, 
so tune in! TUESDAYS 8:30-9:00 pm. 

So while you satisfy your auditory senses by 
tuning in to FM 102, contemplate the 
possibilities of what CFUV can offer you—or 
perhaps, what you could offer CFUV. 

The station welcomes new faces and 
provides training for new volunteers, so if you 
are interested in becoming a volunteer and 
joining the CFUV family of women, drop by the 
second floor of the Student Union Building at 


UVic, or call 721-8702 for more information. My levels? Right! This frequency is clear, 
is it not? | would feel quite strange to have my voice scattered across vacant and 
unencumbered airwaves... 

MJA is an alternating host extraordinaire of equity-eclectika, and hosts 
Women On Air. A 
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Full Dynamic Range 


oe ‘Drugstore: 


Inside the 


Name That Band 


Dreaming 


LABEL 


Guacamole 


~ RadioactiveCFUV FM102 PO Box 
London 
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: They’ re ¢ Magiclly roeictan : ie 


Lance Rock 


Ranking reflects airplay + denotes Victoria artist * denotes Canadian content 
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e Risk Sharing 


by John-Henry Harter 


Welcome Back to School... 
Welcome to Risk Sharing of 
Student Loans... 

Welcome to Further Privatization 
of Your Student Loan... 

Welcome to Corporate Control 
of your Destiny. 


hile most students were off campus 
during the summer break, the 
Ministry of Skills, Training and Labour has 
spent the past four months hard at work. 


In fact they have managed to move one — 


step closer to the privatization of 
students with one single agreement. 

The agreement is called “risk sharing”. 
Risk sharing transfers the collection and 
administration of student loans from the 
government to private banks. The 
-agreement has only been signed by two 
banks provincially (the Royal Bank and 
. the Bank of Nova Scotia) and two banks 
ationally (the Royal Bank and Canadian 
Imperialist Bank of Commerce). This 
means that you CAN NOT take out loans 
with any other bank or credit union. The 
fact that the provincial and the federal 
governments don’t even have 
agreements with the same banks doesn't 
seem to have occurred to them. 
Theoretically a student could have a 
Federal Canada Student Loan with CIBC, a 
provincial loan with the Bank of Nova 
Scotia, and their outstanding loans with 
some other bank. This is a financial 
nightmare for students. 

The provincial government says that 
students won't have to transfer their 
existing loans to the approved 
institutions, but the federal government 
demands that the transfer process be in 
place before students receive federal 
funds. Under risk sharing the banks will 
charge higher interest rates than at 
present and the government will no 
longer guarantee the loan. So a missed 
payment won't be covered by the 
government. The banks will prosecute for 
default. The Ministry of Skills, Training 
and Labour is aware that in Nova Scotia a 
similar plan was tried which resulted in 
over 800 students being turned down by 
the banks because they lacked an 
adequate credit rating. The NDP says this 


will not happen in B.C., but offers no 
guarantees. If the B.C. government is 


going to set the criteria for loans why 


don’t they administer them? Because they 
claim it will save money. Yet the $14 
million in proposed savings will likely be 
lost in trying to sort out the bureaucratic 
nightmare they have created. as 
The Canadian Federation of Students 
has called risk sharing the “slippery slope 
towards privatization, " and it appears to 
be just that. If private banks are in 
control of collecting student loans with 
no guarantees from the government, 
then what is stopping them from 
demanding the right to set their own 
loan eligibility criteria? It seems clear that 
the government (federal and provincial) 
is abdicating its responsibility to provide 
quality accessible post-secondary 
education. Instead, it is allowing more 
and more corporate control not only of 


our institutions, but of the loan system 


that supposedly allows working class and 
working poor people access to education. 

We need to move towards opening up 
post-secondary education, not to further 
restrict it. The domain of post-secondary 
education has traditionally been one of 
the wealthy, and it is increasingly moving 
back in that direction. To repeat a 
demand of the CFS and working class and 
working poor students across Canada, we 
need GRANTS NOT LOANS. 


e Mumia Abu-Jamal 
Granted Stay of 
Execution— 

by Juniper Glass 


But Justice is Still Not Won 


n August 7, with just over a week 
before his execution date, Mumia- 
Abu Jamal was granted a stay. Jamal’s 
case has enraged thousands of human 
rights advocates around the world since 
his conviction and death sentence in 1982 
for the death of a white cop. Many 
believe that it was not his guilt but his 
political activities—as a journalist and 
founder of Philadelphia’s Black Panther 
Party—that ensured his conviction. 
The stay of execution ordered by 
Judge Albert Sabo—who heard both 
Jamal’s original trial and his appeal— 
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marks one of the first just court acts since 
Jamal’s case began. However, Sabo—who 
also has the worst record of any judge in 
the U.S. for sentencing Black men to 
death—made it clear that it was 
bureaucratic necessity and not evidence 
for the defense that moved him to order 
the stay of execution. 

Supporters have emphasized that 
although Jamal's stay is cause for 
celebration, there is still much work to be 
done. They are calling for the removal of 
Sabo from the case and for a just and fair 
trial for Mumia. And Jamal’s case is not 
an isolated event. His surveillance by the 
FBI since the age of 15, his trial and 
conviction, his 13 years on death row are 


e BAD NEWS 
by John Shafer 


nl Gi we object is to continue until 
there is not a single Indian that 
has not been absorbed into the body 
politic of Canada and there is no more 
Indian question. That is the whole 
purpose of our legislation.” 
—Candian Department of Indian Affairs 
| 1920 


he objectives of Canada’s Indian 
agenda remain as stated. Here in BC, 
the largest repository of unceded (no 


CFUYV & FM 102 


part of a North American legacy of 
repression and violence toward the poor 
and people of colour. Until the police and 
the judicial system are stripped of their 
oppressive powers Mumia’s fight will not 

truly be won. : 
“_. .Per order of court this date, | am 
now not under an active death warrant, 
although I remain under active death 
sentence, thus | still sojourn in hell. | am 
thankful to thousands and tens of 
thousands of people, most of whom | 
don’t even know, and in fact have never 
known, except through letters, petitions 
and photos of activists who have battled 
on my behalf...” © —Mumia Abu-Jamal 
Aug. 7, 1995 


treaty) territory in North America is under 
attack by a criminal conspiracy of 
powerful interests including an 
“independent and impartial” BC Treaty 
Commission, led by a former director of 
Daishowa Forest Products Ltd., and a 
partner of Davis and Co.—law firm to 
Mitsubishi and Mac-Blo. 

Starting next issue, Public Affairs host 
John Shafer commences the first in a 
series of articles exploring the dark and 
dirty world of Kanadian Kolonialism. 

Watch For It. A 
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by Tyler Forslund & 
Bowsfield 

uly 5, UBC Thunde 
pa am: | thought 
down a little early to 
be any way to get m 
Pavement done before 
played. | am informed 
are only good for the 
oh. 12:30 pm: a kind. 
promises me she will ; 
road manager Spencer. 
would be happy to do 
pm: my colleague Dere 
backstage to speak wi 
after Terry David Mulli: 


p 


Stephen Malkmus Vo 

Bob Nastanovich Perc 

Scott (Spiral Stairs) 
vocals 

Steve West: Drums 

Mark Ibold Bass 


few months before this started, so we 
might take a break for a couple of: 
onths after November and maybe start 
ording in the beginning of the new 
ar sometime. This year has been an 
asier one. Maybe next year we will grind 
selves into the ground. 


Kate-L., Nothing To Lose, The Phuzz, 
The Chubbies 
Uvic Upper Sub 


it worthwhile to’still be August 16, 1995 


Sretty much always h; 
hen we play live, so it" 
) adds percussion sounds. 


and it all fits together 


|; moshing still cool? Did it die and 
nobody told me? Geez, two gigs, no 
moshes. The opportunity was there. 
There was music. What else is there? 
Does no one know how to mosh, cuz I'll 
teach ‘ya. Forget it, I'll be the only 
person moshing. Hey, maybe if | start, 
others will follow. Anyway, local band 
Kate-L opened and bombed half as bad 
as the openers on Friday. Kate-L seems 
keen on simple drum ditties and chords 
and changing instruments between 
songs. Maybe that’s cool now and | 
don’t know. Geez, someone tell me 
what’s cool. Give this band a year to 
perfect their sound and check them out. 
On good band to mosh to is Nothing to 
Lose. These guys rocked so hard, the 
windows shook. Two of Southern 
California’s pop-punk bands, the Phuzz 
and The Chubbies made their way up 
North for the second city of their 
Canadian tour. The Phuzz have 
sustained four years on a scene 
dominated by “new punk.” The Phuzz 
have a very unique pop-punk sound 
which caught them some well-deserved 
attention from record labels. | was quite 
impressed by their singer-guitarist’s 
(forgot his name—sorry) down to earth 
manner when we chatted. His girlfriend 
sings in the Chubbies and is loaning 
them their bass player for the tour, 
after the Chubbies’ own bass player left. 
The Chubbies have a similar musical 
style to the Phuzz but having a female 


\ffbeat: Do you feel that you have 

ained popularity with every record that 
Qu have put out? 

tt: Well, it seems that in the larger 
ities, the size of the venue has increased 
yith every tour so | think that is a good 


ere. We always have 


for the border crossing: 


\ffbeat: Have you read any good books 
‘6n tour? 

eocott: I'm reading a book abi now 
ailed Fool’s Progress, by this South- 
‘Western eco-author named Edward 


| tear all of your stuff 


didn’ t tear it saeee pr : 


} is entire band i: & fui 
nterview with t ce a (that’s subs around here), 
Malkmus, who nee =e Ne open with broccoli and lots and 
talking to Mulligan. ye 10 


ots of beer. 


ea h that, Derek and | said goodbye and 
| sturned through the gate to the land of 
=. The common folk. Any rumours to the 


Offbeat: Is it okay if I t 
told | would be beaten 
Bob: No problem, we'r 


Offbeat: How do you | 
far? | 
Bob: We’re trying to 9 
things. It’s tough gett 
in the middle of the « 
seeing the Jesus Lizar 
They fire me up! Yeah, 


uld like to put some of 
mean, | think some of 
but the main reason is 
o damn expensive. 

Jout it. | paid money for 
as bootlegs go, that one 


Offbeat: Do you prefel 
or clubs? 

Mark: Clubs. 

Steve: Clubs. 

Bob: Clubs. 

Scott: Festivals. 


it affect the band 
ving in all different 
States? 

ig deal, really. That's just 
ys been. We just get 
need to get together. | 
= lived in the same town 
hink we would have a 


festival in Europe tha 
this, and was played i 
eight bands, just fort 
travelling around. 1g 
a blown up version o 
-that okay, so | think 
right for this one. W 
so there’s no pressure 


or some occasional 
ience, but other than 
t on the West Coast, 
n the East Coast, and 
Actually come to think 
(Malkmus) moving out 
we’re going to spread 
ss. It makes for more 
suppose. 


Offbeat: How has rece 
Wowee Zowee? 

. Scott: Very, very...g 
pretty mixed. 

Steve: Which is to be 
it’s a pretty mixed reco 
Offbeat: How do you he schedule for this 
your last two records? 
Bob: | like it better 
more challenging. M 
me. | like to listen to 
our other records, but 
any of them very mu 
are quite different an 
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wo days off between 
spending most of that 
is still good. 

n our own, we work 
lay as many shows as we 
dule we would usually 
na week. This schedule 
efinitely reasonable. 


Offbeat: Have you me 
other bands? 

- Bob: I’ve met the Bo: 
Jesus Lizard, most of 
we already knew Soni 
Steve: I’ve met the d 
Hill. His name is Bobo 
good drummer. 
Scott: Perry Farrell t 
from us, so we sent h 
trailer. 


ext for you in terms of 
ng? | gf Comedic Hypnotist (“Sociable”) 
to finish this off, then 
w months to relax and 


4 to do a similar type of Hold your next fundraiser at the Forge. 
ia, for ten days in ~ Let us show you the best time ever! 383-7137 


‘t think we have any 
: In the Strathcona Hotel, 919 Douglas St. 383-7137 
eady been touring for a Start your night off upstairs in the Sticky Wicket. 
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Offbeat: What is the d 
two drummers? 


OFF BE ANT 


singer leaves them sounding like a less 
funky Luscious Jackson 
; Adam 


The Red Halo, Blink, Ache Hour Credo, 
Dixie’s Death Pool 

Uvic Upper SUB 

August 11, 1995 


was a little impatient for this show to 
begin, but looking back, I’m not sure 
why. “My first gig in Victoria,” | said. 
Blink was the only band that | really 
wanted to see. The Red Halo’s premiere 
was not welcomed by the small crowd, 
causing many to flee the building. An 
interesting sound though, with two 
drummers, and a bass as backbone. 
Blink. didn’t disappoint me at all. Their 
Pavement-esque harmonies and their 
Sloan-like appearance caught my ear 
(and eye) and left me wanting more. 
Someone sign this band, they actually 
deserve it. Power pop to the core. Ache 
Hour Credo (formerly M-Blanket) blew 
on stage with a following of bobbing 
heads and (gasp) moshing?! The crowd 
-~was pretty tame but loved the sweet 
sound of another angst-ridden punk 
band. The spotlight was on Dixie's 
Death Pool, who played their popular 
brand of polka-funk-rock which is a 
refreshing change from all the ‘new 
punk, Greenday-Offspring clones’ 
everywhere. All who came were 
pleased. Me, | was just ‘glad | managed 
to stay awake through it all. 
| Adam A 
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Hardship Post 
Somebody Spoke 
Sub Pop 


Imost two years have passed since 

the heir apparent to Sloan’s crown as 
“Canadian Grunge Kings” released the 
Hack ep, and now fans such.as myself are 
excited about the release of Somebody 
Spoke. 

This time around the group has signed 
to alternative junket Sub Pop Records, 
the label which has also signed former 
Murderecords label-mates jale and Eric's 
Trip. 

Hardship Post’s musical style has 
become one of the most energetic and 
fun of any band in years: — slick 
instrumentation, and equally intense 
vocals that sound genuine and unforced. 

Song styles on the album range from 
the 60’s pop influence of “Watching 


You,” to the simple, poetic ballads such 


as “Your Sunshine,” and “Just for Little.” 
Even though Somebody Spoke lacks 


the hard edge that the Hack ep displayed 


in abundance, it is more of an eclectic 
rock stew than previous releases. 

Bassist Mike Pick takes over on lead 
vocals from guitarist and principal 
vocalist/songwriter Sebastian Lippa on 


the songs “Capability,” and “My Secret. 


Life” (both of which Pick Penned). 

With Pick’s vocals, sounding like those 
of any member of Devo, side by side with 
Lippa’s gritty vocals, this album seems like 
more of a melting pot with each listen. 

Standouts on Somebody Spoke include 
the danceable “Garbagetruck,” and the 
song on the album which is destined to 


become a mosh pit favorite, the second 


version of “What a Day” (“What a Day” 
version one being a slow groover and 


“What a Day” version two being a flat 
out rocker). 

My only complaint is that this CD is 
not long enough. The thirty or so 
minutes of music on Somebody Spoke 
will only suffice for so long until Hardship 
Post fans begin to chant “More, more...” 

Mike Chilton 


Lull 
Cold Summer 
Subharmonic Recordings 


ull’s album Cold Summer presents me 

with the dilemma—is it worth the time 
to alter my perspective somehow and 
REALLY LISTEN? Cold Summer is a lulling 
electronic composition with a repetitive, 
deep, undulating bass foundation. Upon 
this base are methodical layers of 
dissonant, almost chunky, clanging 
flourishes. At 79 minutes, this atmos- 
pheric four song CD may carry the patient 
mind on a “Slow Fall Inward,” and back 


DISGussion 


again through dark subharmonic caverns 
on the “Long Way Home.” Lull creates an 
ambient landscape which some may find 
too monotonous to travel, while others 
may discover a certain primal joy in the 
lengthy repetition and incremental 
construction. Keith Randall 


Pennywise 
About Time 
Epitaph 

About Time is Pennywise’s third full- 
length record, and it’s good to see that 
some things don’t change. Their formula 
for hard rocking, lightning fast, positive 
punk rock remains intact. Actually, they 
did mix things up a little bit on this one 
as their guitarist Fletcher explained to 
me, “This record is a bit of a combination 
of our last two records. It has a lot of the 
speed from the first one, but on some of 
the songs we slowed it down a notch and 
mixed it up a bit like on the Unknown 


BEGINNING 
TUESDAY 
SEPTEMBER 5 


ntroducing more buses, new 

routes and express service 
to serve you better. This is the 
most comprehensive transit 
service change to take place in 


more than a decade. 


The expanded service reflects 
the Victoria Regional Transit 
System's aim to encourage 
more area residents to take 
the bus. Increasing rush 
hour service, adding faster 
and more direct service and 
expanding the number of 
wheelchair accessible routes 
will make travel by bus 


more convenient. 


BC Transit 


Changes in the Saanich area: 


“new rush hour express 
service between Gordon 
Head and Downtown 
major routing change on 
4 Mt. Tolmie and 
14 University/Craigflower 
new route 39 Royal 
Oak/UVic 
one more 32 Cordova Bay 
Express trip : 
more trips to Camosun 


College, Interurban campus 


wheelchair accessible 


service on the 4 Mt. Tolmie 


Pick up a new Rider’s Guide 


now on board. 


DISCOVER HOW 
TRANSIT CAN WORK 
FOR YOU. 


U4 


Victoria Regional 
Transit System 


CALL 382-6161 FOR INFORMATION 
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By Kyle Fogden 


- time, although Justin was suspiciously enthusiastic about rid of whatever he does. 
with the invaluable assistance of Jennifer McLennan talking to us after sitting alone in his room all afternoon The British press is not something which Elastica looks 
and Phil Greer al listening to all that “buffalo herding” music that we have —_— forward to returning to, especially in the case of Select, 
7 : here (editor’s note: It is also eg his, 7 effective on who are currently hated because of recent cover photos — 
lastica are Rockunroll. They play forty minute sets of sheep). Ce that were not supposed to be cover photos. There is also 
pop brilliance and follow it up with alcohol and little Again, Mr. Geffen seems to have a lot do with their the press backlash that every British next-big-thing seems 
blue pills before staggering over to sign autographs for fun, as Justin explains that there would be no way that to face, although Justin doesn’t appear overly concerned. 
the devoted. Rockunroll. . Elastica could do an extensive North American tour on an He recognizes its inevitability but just laughs it off, 
Formed initially in June, 1992, by Justin (drums) and - indie budget (like the budget of Deceptive, their UK enjoying their ride and hoping that the songs stay good 
Justine (guitar/vox), the band was completed in label.) Any criticisms of the group on this point are enough to keep the band on the weeklies’ good sides. 
September of that year with the addition of Annie (bass), - rejected by Justin, who dismisses these critics as They've already been catching alittle flak about the 
and Donna (guitar/vox). Not long afterwards, they were unimportant indie snobs, and who seems to enjoy seeing strong presence Of influences such as Wire and the 
the hottest kids in Britain, having to play their first gig the band on MuchMusic and MTV every single day. The Stranglers in their recordings. Justin freely admits that 
under the alias of Onk, to avoid the industry and press songs on their Geffen release are the same as those on ~__ these bands have hugely influenced the band, but only 
types (they failed). Soon came the EMI, with the qualification that there is sound and 


Deceptive, and Geffen deals, NME covers, Peel | style that is purely Elastica in everything they 
sessions, and top spot in all of the British Music | play. Rockunroll seems like a good enough 
Press reader's polls. Oh, my! @ <=>; | C name for it, as seen in their wonderful set at 

Now they’re attempting to conquer North | the Commodore. Opening with selections from 
America, and, unlike their friends Blur, Suede, | | 


Connection played over strobes and the neon 


Oasis, et al., Elastica seem to be succeeding. Elastica sign above the drum kit, the band flew 
After playing a big weenie roast in Los Angeles, with the Deceptive version, as is the grainy cover photo of the through at least fifteen brilliant songs in what couldn't 
-alterna-heroes Bush, Hole, and the Ramones, they’re band against a wall, chosen because “it was the only one have been much more than forty minutes, finishing with 
playing an all-ages show at Vancouver's Commodore that [they] all liked.” As much as they like Canada and the brilliant “Vaseline.”. Marred only by idiot 
~Ballroom. to a near sellout crowd of cool indie-kids and. the U.S., Elastica are looking-forward to returning home crowdsurfers kicking me in the head, and a guy tossing all 
those moshing arses you just wish were dead. Before the to Britain for more gigs, including the giant Glastonbury , over Jenne’s shoes, the show had it all: energy, sweat, 
gig, we spoke to the lovely Justin at the lovely Georgian festival. Larger crowds and fewer mid-day concerts.make stupid mistakes, dumb jokes, “cheers”, style, and 
Court Hotel, where David Geffen had rented each touring Europe more appealing for the band, as do the Rockunroll. Yes, | said it once again. Rockunroll— 
member their own room. : increased opportunities for songwriting, which is overuse of the word, | know, but, you see, it’s an Elastica 
Justin immediately charmed us with his ability to currently only done during soundchecks. For the most song, and | thought...| don’t know what | thought. & 

enhance our dining table with his used chewing gum and part this is a group effort, with Justine and Donna 

habit of scratching himself through the holes in his t- bringing in a riff and the band building upon that, with 

shirt, while telling us about their second visit to North words written after the music. Occasionally Damon Blur 

America. They seem to be having a pleasant enough adds keyboards to the songs, although they tend to get 
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Road record.” 

Overall, the record is really strong 
musically, and the song topics even cover 
familiar Pennywise ground, such as street 
violence, drug abuse, religion, and, damn 
it, living your life to the fullest. 

The only complaint is that some of the 
lyrics on.a few songs get a little cheesy. 
The biggest offender is the opening line 
from “Searching,” with its sing-song 
“Can't run-can't hide, no one here gets . 
out alive.” It just gets a little goofy. 
Stuff like that appears a couple of times, 
but not enough for me to not like this 
record—and | would highly recommend it 
if you like tunes that hit you like a big 
shot of adrenaline directly into the heart. 
A lot of people call Pennywise a “poor 
man’s Bad Religion,” but | think that 
there are two major differences. Firstly, | 
think that Epitaph owner Brett Burewitz 
likes Pennywise better, and secondly, | 
don’t think Bad Religion know how to 
snowboard. Tyler Forslund 
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Are You Driving Me Crazy? 
Touch and Go 


Bey is how it is up in the sky. 


- Scott W. Gray 


_ James Carter 


The Real Quietstorm 
Atlantic 


or his third release the saxophonist 

James Carter has set out to prove that 
he can be young and avant-garde but still 
play with the restraint needed for a jazz 
ballad. His first two quartet albums on 
the Japanese DIW label introduced his 
rare melding of swing, bebop, and free 
jazz; often within the same song. On this 
release Carter doesn’t go as far “out” as 
he did on those albums. Still, his selection 
of tunes and powerful playing tone make 
it clear that he’s not concerned with 
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Set 


september 


Camping equipment 
(tents, BBQ) ~ 


L.A. Productions presents 


he 


Sandown Raceway 


in Sidney 


Gates open 4 pm Friday 
Music starts at6pm 


permitted 
rer 


20 Bands 


participating 


making lounge jazz. 

The album opens and closes with 
Carter playing a classic with a member of 
his regular quartet. The first track is a 
rendition of Monk’s “Round Midnight.” 
With Carter on baritone sax and Craig 
Taborn on piano the sound is sparse but 


Carter actually expands on the emotion | 


of the Monk original with his playing. 
The final track of the album is Count 
Basie’s “Eventide” played by Carter and 
bassist Jaribu Shahid. Between these two 
cuts is some great jazz. 

Carter continues his crusade for 
recognition of jazz weirdo Sun Ra (of the 
planet Mars), and the forgotten 
saxophonist Don Byas (who played with 
Basie after Lester Young left). This time 
out he gives us a lush but relatively 
restrained “You Never Told Me That You 
Care” from Ra and the powerhouse 


proto-bebop of “1944 Stomp” from Byas. 


When Carter played here during Jazzfest 
this year he gave a taste of “1944 Stomp” 


205, all weekend 
%15 one day 


no tix at door 

Tickets only available at: 
Boomtown CD imports 
7ll Yates Victoria 
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and this recording comes close to 
matching that wild performance. 

Carter contributes two original 
compositions. “The Intimacy Of My 
Woman’s Beautiful Eyes” begins slow 
tempo but builds to a blowing frenzy 
that’s one of the highlights of the album. 
“Deep Throat Blues” with Carter on bass 
clarinet is my favourite piece. Carter is at 
his best playing blues and his tone on this 
piece is evocatively guttural. 

Selections from Duke Ellington, 
modernist Jackie McLean, and Robert 
Wells round out the rest of the album 
with some good vibe performances. 
Though not as innovative as his other 
albums this is perfect for some slow 
grooves Randy Gelling A 


85 off with non-perishable food donation 
Proceeds go to the Mustard Seed 
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Rock your A** 
back-to-class 
Don't forget 
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Import posters 
: HD6 90' min =*4-99box’oF 10 HD8 90 min — $29” box of 10 
now ifn stock. HD6 100 min —!21” box of 10 HD8 100 min —531” box of 10 
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Well stocked with CDs, cassettes, t-shirts, posters, videos and tank cassettes. 
726 Yates St. WEBUY USED CDs, CASSETTES & VIDEOS FOR CASH OR TRADE VALUE JI] Goldstream 
2087-8473 VICTORIA OWNED AND OPERATED A702. 97 73 


